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YOU CAN'T GET AWAY from zombi=
these days, as vessels both of blood ax
pus and social and political satire, Sha-
of the Dead, Land of the Dead, Showtim--
Homecoming, 28 Days Later, 25 Weel
Later: You say, Enough zombies alreacs
Nuo, please, make room for Fido, A shot-
gun wedding of George Romero an-
SCTV, it’s madly fanny—a treat for mo-
ieguers who don’t mind gnawed-off lim®
with their high jinks. The title characi=
(played by the marvelous Scottish act:
and comedian Billy Connolly) is a domes
ticated zombie who becomes a pet to -
boy named Timmy (KSun Ray)—not =
cidentally the name of the kid in Lo
This Lassie walks on two legs, makes goe-
goo eyesat Mom, and, when his “contz=
ment” collar malfunetions, erunches s
hurman flesh. But he has a sweet soul
Fido takes place after a bloody confie
between the living and the undead— e
latter brought under control by a milie=—
industrial outfit that now calls the shoe
civil liberties be dammned. Most suburbe
ites seem pleased with the arrangemes:
though. The collared fand, hence, ne
tered) zombies make fine groundske=-
ers, The serene Mr. Theopolis (Tim Bl
Nelson) has a tall miniskirted numse
named Tammy (Sonja Bennett) wis
might have other chores, Timmy's mes



aving to blow away his own
ther, (The elderly, who can
any moment drop undead,
suspect even in good
ealth.)

Fidnis set in a retro socicty
eminiscent of the fifiies—
hich is a bit of a drag, since
he Fiestaware palette is

eavy-handed and the de-
;ade’s archetypes have, in
terms of satire, been Iﬂckﬁi

ean. But Andrew Currie,
the director and co-writer
Jwith Robert Chomialk), loves
his characlers too much to
ecore casy points. liven the
sipe-smoking zombie-war
nern and guintessential fifties
atriarch is foll of sinprises—
in part because hes played by
enry Crerny, who under-
stands that satire must never
preclude spirit. Who knew

arrie-Anne Moss) needs to keep up

h the Joneses and get a zombie, too,
despite the squeamishness of her husband
Baker), who has never gotten over

Carric-Anne Moss was so poised a comedi-
enne? Even Julianne Moare would be in
awe of the way she balances stylization and
sexual longing. Dylan Baker has never been
%o funny and poignant. K'Sun Ray is a

!_Iﬂ“mlw |
For Rilly Conmolly, the Scottish
comedian and actar

ks for bis verbose and of
timas wlgar stand-up

routines, playing a verbally
challenged zombie was [
a dparture froem his narmal
rales. Connolly told the
Calgary Heradd, " This was
pna of the hardest acting jobs
[ et dienv. ['rm ek

beang facetious It wes hard
becausa 'm souted o
werds—thiy come inwery
Fandy. Especially whan e
want something, Bt Ihave o |
==y, years asa drunk did
help me access the nenverbal
part of my brain.” Connally
waz actually the second
chioice for the role of Fda:;
Peter Starmarne hod 1o deap

out afer landing
& racurting past on
Frizon Broak-

find—as cute as a Culkin but with depths.
Billy Connaolly appeared at the screening

of Fida T attended—organized by the

comic-book/zore store Forbidden Plan-

et—and it deepened my ad-
miration. Watching him
extemporize brilliantly, with
his long white hair and beard,
1 couldn't believe he'd have
the guts to play a role in
which he’s mute and clean-
shaven, let alone that he'd
aive a performance that con-
jures up Boris Karloff and
Stan Laurel simultaneonsiy.
Although his skin is purplish
and mottled, his features re-
main naked, and his eyes
convey the sadness of some-
one caught hetween two
worlds, unable Lo enter ei-

| ther. The bit of hubba-hubba
| that creeps in when he's

around Moss gives us hope,
though. The flesh is never
that weak.

IT's HARD TO BELIEVE any-

one conld watch the devastating docu-
mentary Unborn in the /84 without
wanting, at s;me point, to run screaming
from the theater. [t began as a thesis proj-
cet by two studenls at Rice University,
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